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ye
d 

an
d 

R
ic

ha
rd

Õ
s 

bo
dy

 th
ro

w
n 

in
to

 th
e 

ri
ve

r.
 T

he
re

 a
re

, 
th

er
ef

o
re

, n
o 

re
m

ai
ns

 to
 b

e 
se

en
. 

 
Id

ea
l c

on
di

tio
ns

 fo
r 

th
e 

tr
an

sm
is

si
on

 o
f a

ut
oso

-
m

al
 r

ec
es

si
ve

 g
en

es
 e

xi
st

ed
 a

m
on

g 
hi

s 
an

ce
st

o
rs

. 
B

ot
h 

hi
s 

pa
re

nt
s 

w
er

e 
gr

ea
t

-g
ra

nd
ch

ild
re

n 
of

 Ed
-

w
ar

d 
III

 th
ro

ug
h 

E
dm

un
d,

 D
uk

e 
of

 Y
or

k 
an

d 
Jo

hn
 o

f 
G

au
nt

; a
nd

 h
is

 p
at

er
na

l g
ra

nd
m

ot
he

r 
w

a
s 

al
so

 a
 d

e-
sc

en
da

nt
 th

ro
ug

h 
an

ot
he

r 
so

n,
 L

io
ne

l, 
D

uk
e 

o
f 

C
la

re
nc

e.
  

T
he

re
 a

re
 in

co
nc

lu
si

ve
 r

ef
er

en
ce

s 
to

 s
ig

ns
 th

at
 

co
u

ld
 b

e 
as

cr
ib

ed
 to

 th
e 

sy
nd

ro
m

e 
am

on
g 

th
os

e 
w

ho
 sh

ar
ed

 fa
m

ily
 t

re
es

 w
ith

 R
ic

ha
rd

; e
sp

ec
ia

lly
 to

 E
d

-
m

un
d,

 E
a

rl
 o

r 
La

nc
as

te
r (

12
4

5
-1

2
9

6)
 w

ho
 w

as
 a

ls
o 

kn
ow

n 
as

 C
ro

uc
hb

ac
k,

 a
nd

 A
nn

e 
B

o
le

yn
 w

ho
 w

as
 

sa
id

 to
 h

av
e 

ha
d 

a 
ve

st
ig

ia
l s

ix
th

 fi
ng

er
. I

t s
o 

ha
pp

en
s 

th
at

 th
e 

dw
ar

fis
h 

D
uk

e 
of

 A
le

nc
on

 a
nd

 A
nj

ou
 (Ô

T
he

 
F

ro
gÕ

) s
ha

re
s 

w
ith

 R
ic

ha
rd

, E
dm

un
d 

an
d 

A
nn

e 
at

 
le

as
t t

w
o 

lin
es

 o
f i

nh
er

ita
nc

e 
fr

om
 th

e 
m

ar
ria

ge
 o

f 
R

ay
m

on
d 

B
er

en
ge

r 
V

, C
ou

nt
 o

f P
ro

ve
nc

e,
 to

 B
e

a-
tr

ic
e 

de
 S

av
o

ie
. T

he
 m

uc
h

-d
ef

or
m

ed
 J

ea
nn

e 
of

 F
ra

nc
e 

(1
46

4Ð
1

5
0

3)
 is

 a
ls

o 
a 

de
sc

en
da

nt
 o

f t
hi

s 
m

ar
ria

ge
. 

T
hi

s 
m

ay
 b

e 
no

 m
or

e 
th

an
 m

er
e 

co
in

ci
de

nc
e 

du
rin

g 
a 

pe
rio

d 
w

he
n 

int
er

m
ar

ria
ge

 fo
r 

dy
na

st
ic

 r
ea

so
ns

 w
as

 
ve

ry
 m

uc
h 

pa
rt

 o
f t

he
 p

ol
iti

ca
l p

at
te

rn
 o

f t
he

 ti
m

es
.

 

D
is

cu
ss

io
n

  
It 

is
 n

ot
 im

po
ss

ib
le

 th
at

 W
ill

ia
m

 S
ha

ke
s

pe
ar

e 
to

ok
 a

s 
hi

s 
m

od
el

 fo
r 

th
e 

m
on

st
er

 w
ho

m
 h

e 
w

is
he

d 
to

 p
or

tr
a

y 
as

 R
ic

ha
rd

 II
I a

 c
on

te
m

po
ra

ry
 v

ic
tim

 o
f 

th
e 

E
lli

s-
V

an
 C

re
ve

ld
 s

yn
d

ro
m

e.
 A

lte
rn

at
iv

el
y,

 h
e 

m
ay

 h
av

e 
be

en
 le

d 
to

 th
is

 s
o

le
ly

 b
y 

S
ir

 T
ho

m
as

 
M

o
re

Õ
s 

be
la

te
d 

de
sc

ri
pt

io
n 

of
 th

e 
K

in
g.

 T
ha

t M
or

eÕ
s 

de
sc

ri
pt

io
n,

 a
nd

 m
or

e 
pa

rt
ic

u
la

rl
y 

S
ha

k
es

pe
ar

eÕ
s 

dr
am

at
ic

 e
xp

an
si

on
 o

f M
or

eÕ
s 

w
ri

tin
gs

 (
if 

th
ey

 w
er

e 
ac

tu
al

ly
 M

o
re

Õ
s)

, s
ho

u
ld

 h
av

e 
fit

te
d 

as
 w

el
l a

s 
th

ey
 

do
 in

to
 th

e 
pa

tte
rn

 o
f t

he
 s

yn
dr

om
e 

w
ou

ld
 s

ee
m

 to
 

be
 m

or
e 

th
an

 m
er

e 
co

in
ci

de
nc

e.
 It

 w
ou

ld
, h

ow
ev

er
, 

ap
pe

ar
 h

ig
h

ly
 u

nl
ik

e
ly

 th
at

 K
in

g 
R

ic
ha

rd
 h

im
se

lf 
su

ffe
re

d 
an

yt
hi

ng
 m

o
re

 th
an

 th
e 

m
ild

es
t d

eg
re

e 
of

 
de

fo
rm

ity
 in

 s
pi

te
 o

f t
he

 d
eg

re
e 

of
 in

te
rm

ar
ria

ge
 

am
on

g 
hi

s 
an

ce
st

o
rs

. 
 

T
he

 a
ut

ho
rs

 a
re

 g
ra

te
fu

l t
o 

th
e 

R
ev

er
e

nd
 th

e 
P

ro
-

fe
ss

o
r 

an
d 

M
rs

. H
. F

. D
. S

pa
rk

s 
an

d 
M

is
s.

 M
. A

. 
S

ho
rt

ho
us

e 
fo

r 
m

uc
h 

he
lp

.  
T

hi
s 

su
b

je
ct

 h
as

 b
ee

n 
re

ce
nt

ly
 e

xp
lo

re
d 

el
s

ew
he

re
 

(B
rit

is
h 

M
ed

ic
al

 J
ou

rn
al

.
 1

97
7:

 2
, 1

65
0;

 1
97

8:
 I,

 2
3

4)
.

 

R
e

fe
re

n
ce

s 
 

C
ha

m
be

rs
. R

. W
. (

19
2

8)
: 

M
od

er
n 

La
ng

ua
ge

 Re-
vi

ew
. X

X
III

. 4
0

5-
4

2
3.

 (R
ev

is
ed

 in
 

M
or

eÕ
s 

E
n

g
lis

h 
W

or
ks

, e
di

te
d 

by
 W

. E
. C

am
pb

el
l a

nd
 A

. W
. R

ee
d.

 
(1

93
1)

: i
, 2

4.
)  

C
op

em
an

, W
. S

. C
. (

19
60

):
 

D
oc

to
rs

 a
nd

 D
ise

a
se

s 
in

 T
ud

or
 T

im
es

, D
aw

so
nÕ

s 
of

 P
a

ll 
M

a
ll,

 L
o

nd
on

.  
E

lli
s,

 R
. W

. B
 a

nd
 V

an
 C

re
ve

ld
, S

. (
19

4
0)

: 
A

rc
h 

D
is

. C
hi

ldh
, 1

5,
 6

5.
  

Jo
ne

s.
 A

lu
n,

 a
nd

 B
od

m
er

, W
a

lte
r 

F
. (

19
7

4)
; 

O
ur

 



M
R

J S
p

rin
g

 2
008

 S
u

p
p

le
m

e
n

t 

30  A
ct I, scene ii  

57
  B

lu
sh, b

lush, thou lum
p of foul defor

m
ity  

78
  V

ouchsafe, defused infection of a m
an 

 
 A

ct I, scene iii  
24

6
  T

o help thee curse that poisonous bunch
-backÕ

d 
toad  
33

5
  A

nd thus I clothe m
y naked villa

iny 
 

33
6

  W
ith old odd ends sto

len out of holy w
rit 
 

 A
ct II, scene iv  

27
  M

arry, they say m
y uncle grew

 so fast 
 

28
  T

hat he could gnaw
 a crust at tw

o hours o
ld 

 
29

  Ô
T

w
as fu

ll tw
o years ere I could get a tooth 

 
30

  G
randam

, this w
ou

ld have been a biting jest 
 

 A
ct III, S

cene iv  
63

  É
that have preva

ilÕ
d 
 

64
  U

pon m
y body w

ith their hellish charm
s 

 
69

  T
hen be you

r eyes the w
itness of this ill: 

 
70

  S
ee how

 I am
 bew

itchÕ
d; behold, m

ine arm
 

 
71

  Is like a b
lasted sapling, w

ithered up 
 

 A
ct III, S

cene vii  
13

6
  Y

our state of fortune and your due of birth 
 

11
7

  T
he lineal g

lo
ry of you

r ro
ya

l house 
 

11
8

  T
o the C

o
rruption of a blem

ishÕ
d stock 

 
 A

ct IV
, scene i  

54
  O

 m
y accursed w

om
b Led of death 

 
 A

ct IV
, scene iv  

47
  F

rom
 forth the kennel of thy w

om
b hath crept 

 
48

  A
 hell-hound that doth hunt us a

ll to death 
 

49
  T

hat dog, that had his teeth before hi
s eyes  

54
  T

hy w
om

b let loo
se, to chase us to our gra

ves 
 

81
  T

hat bottled spider, that fou
l bunch

-backÕ
 d toad! 

 
13

8
  B

y strang
ling thee in her accursed w

om
b 

 

A
na

lysis
 

It w
ill be seen that S

hakespeare uses a
ll of S

ir 
T

hom
as M

o
reÕ

s w
riting on R

ichard, am
p

lified and 
dram

atized. N
either M

o
re nor S

hakespeare m
akes 

any m
ention of heart disease, w

hich in any case they 
w

ou
ld not have been ab

le to reco
gnize. S

hak
espeare 

like M
o

re uses nothing that is not w
ithin the E

llis
-

V
an C

rcvelcd syndrom
e w

hen w
riting about R

ich-
ardÕ

s physica
l characteristics, except possib

ly the 
w

ithered arm
. H

e cou
ld have been including an E

rbÕ
s 

P
a

ra
lysis o

r po
liom

yelitis fo
r good effect; he m

ight 
have needed som

ething extra that sm
acked of w

itc
h-

craft for the plot. T
he sub

ject he took w
ith th

e E
llis-

V
an C

reveld syndrom
e (if he did) m

ight  have had a 
w

ithered arm
 from

 kyphotic sco
lisis  (pressu

re on 
the cervica

l nerves) from
 the E

llis
-V

an C
reveld 

ske
leta

l deform
ity; or the arm

 cou
ld have appeared 

w
ithered because of the dispropo

rtion of the long 
bones, the w

rist being too near the elbo
w

 giving a 
w

ithered effect.  
N

either M
o

re nor S
hakespeare refers to po

lyda
c-

tyly.  S
ixth fingers w

ere usually rem
o

ved in very 
early infancy even before the advent of m

odern su
r-

gery. T
here is one point in  H

enry V
I P
a

rt III,  A
ct V

, 
scene vi w

hen K
ing H

enry tantalizing
ly h

ints at 
som

ething w
o

rse than neo
-natal teeth: could this be 

po
lydactyly o

r w
o

rse hypo
spadias (w

ith its am
orous 

im
plications)?  
A

s w
ell a

s using all the description of R
ichard in 

S
ir T

hom
as M

o
re, S

hakespeare im
po

rtantly a
lso 

m
akes very delicate references to a sexua

l incapa
city 

on R
ichardÕ

s part: Ô
cannot pro

ve a lo
verÕ

, Ô
w

ant lo
veÕ

s 
m

ajestyÕ
, Ô

that am
 not shaped for spo

rtive tricksÕ
, etc., 

suppresses in the plays the fact (w
hich m

ust been 
know

n to  him) that R
ichard had had a son and m

akes 
R

ichardÕ
s am

bition a deliber
ate substitute for his 

sexua
l deficiency, 

 
M

o
re does not refer to any of the forego

ing. It is 
not in any case true. R

ichard himself w
as m

arried 
and had a son of the m

arria
ge (E

dw
ard, P

ri
nce of 

W
a

les K
.G

., born 147
3, died 148

4). T
here w

ere three 
know

n bastards. T
his is interesting as both epi

s-
padias and hypo

spadias occur in the E
llis

-V
an 

C
reveld syndrom

e and the sexua
l situation i

nferred 
b

y S
hakespeare is not inconsistent w

ith these cond
i-

tions. 
T

he syndrom
e is carried by a m

utant autosom
al 

recessive gene. S
ir T

hom
as M

o
re does not m

ake 
reference to heredity. S

hakespeare m
akes severa

l that 
cou

ld be construed as such, but equally that could 
have dynastic rather than m

edica
l im

plica
tions:  

H
enry V

I, P
art 3 

A
ct I, scene i  

S
uch hope have all the line of John of G

aunt 
 

Ô
T

w
as m

y inheritance, as the earldom
 w

as 
 

R
ich

a
rd III  

A
ct III, scene vii  

L
o

n
g

-A
g

o
 Law

m
e

n
 Ð D

o
he

rty
 3 

F
inally, I decided, at least in the Ò

novelsÓ
 se

ction, 
not to include any sto

ries that IÕ
d either listed in pr

e-
viou

s articles fo
r MR

J or intend to list in upcom
ing 

ones. H
ence, excellent books like H

o
w

ard B
ro

w
neÕ

s 
P

ork C
ity (S

t. M
artinÕ

s, 19
8

8), w
hich I listed in an 

article fo
r the C

h
icago issue, or S

t
ephen H

unterÕs 
H

ot S
prin

g
s (S

im
on and S

chuster, 20
0

0) and S
tuart 

W
ood

sÕ
s 
C

hiefs (N
orton, 198

1), both of w
hich w

ere 
listed in an article fo

r the S
outhern M

ysteries issue, 
are not included, not because they donÕ

t deserve to 
be, but because eliminating them

 w
as a convenie

nt 
m

ethod for cu
lling the list. S

im
ila

rly, the aforem
e

n-
tioned W

hite R
abbit and K

irk M
itchellÕ

s 
W

ith S
ibe-

ria C
om

es a C
hill (S

t. M
artinÕ

s, 19
90) arenÕ

t listed 
because I intend to use them

 for an article in the u
p-

com
ing S

an F
rancisco issue.

 
I freely adm

it that I w
asnÕ

t the least bit consi
stent 

here, and the restrictions on ya
rns m

entioned in past 
or future articles w

a
snÕ

t a
pplied to the lists of sho

rt 
sto

ries, m
ovies, o

r T
V

 show
s.

 
S

o w
ith the ground ru

les set, here are m
y choices 

fo
r the ten best histo

rica
l cop novels, short sto

ries, 
film

s, and television pro
gram

s.
 

N
ove

ls
 

1. D
rum

s W
ithout W

a
rriors (D

oubleday, 19
7

6) by 
F

red G
ro

ve. 
In the early to m

iddle 1
9

2
0

s, the F
B

I, then a sm
a

ll, 
com

parative
ly ob

scure agency of the U
S

 Justice D
e-

partm
ent that had been operatin

g pretty m
uch out-

side of the pub
lic eye since T

heodore R
o

oseveltÕ
s 

adm
inistration, w

as handed its first high
-pro

file 
case. H

uge o
il deposits had been di

sco
vered in O

sage 
C

ounty, O
klahom

a, and since the m
inera

l rights in 
all of O

sage C
ounty w

ere o
w

ned by th
e O

sage Indi-
ans, a S

iou
x-speaking P

la
ins tribe numbering about 

2
00

0, the tribe had, virtually o
ve
rnight, becom

e the 
w

ea
lthiest popu

lation group, per capita, on the face 
of the planet. W

ithin a few
 years, as ruth

less m
en 

conspired to acquire the oil Ò
headri

ghtsÓ
 of the Os-

age, they also becam
e the m

ost m
urdered popu

lation 
group, per capita, on the planet. P

ub
lic outra

ge over 
the m

urders focused w
orld

w
ide attention on the 

boom
ing rura

l com
m

unity. Unsatisfied w
ith the w

ay 
these crim

es w
ere being investigated by

 local 

authorities, the T
riba

l C
ouncil appealed to the U

S
 

G
o

vernm
ent to take over the case.

 
A

 young Justice D
epartm

ent law
yer nam

ed J. E
d

-
ga

r H
oo

ver had ju
st been appointed the B

ureauÕ
s 

A
cting D

irector. H
e knew

 that his perm
anent a

p-
pointm

ent to the post hinged on so
lving the O

sage 
m

urders. H
e a

lso knew
 that a career bureaucrat like 

him
self w

a
s unlike

ly to be able find that so
lution. 

F
or that heÕ

d need a c
areer cop. H

e chose a form
er 

T
exa

s R
anger nam

ed T
om

 W
hite to be his po

int 
m

an. W
hite, the first F

B
I agent

 to earn the rank of 
Ò

Inspector,Ó
 in turn gathered a co

llection of agents 
from

 a
ll o

ver the S
outhw

est, each of them
 w

ith a 
good deal of local o

r state law
 enforcem

ent exper
i-

ence prio
r to entering federa

l service, each of them
 

w
ith a good dea

l of genera
l kn
ow

ledge about the 
cu

lture of P
la

ins Indians (one of the agents, in fact, 
w

as part U
te), and had them

 assum
e underco

ver 
ro

les in O
sage C

ounty to ferret out the conspir
ators. 

A
w

a
rd-w

inning novelist F
red G

ro
ve, part Osage 

him
self, w

as, as a child, actually pr
esent at one of the 

m
urders. T

he case w
as one that haunted him

, and he 
w

ou
ld eventually w

rite three different no
vels based 

on it. In m
y opinion best, of this Ò

O
sage T

rilo
gyÓ

 
w

as D
rum

s W
ithout W

a
rriors. 

C
hanging nam

es, and telescoping tim
e som

ew
hat, 

G
ro

ve tells the sto
ry of the m

urder investig
ation 

through the eyes of one of those unde
rco

ver agents, 
S

am
 C

o
lter. P

erfect for the job since he act
ually 

grew
 up in O

sage C
ounty, C

o
lter has a

ssum
ed the 

ro
le of a race horse b

reeder and trader to carry out 
his investigation. 

C
o

lter know
s that, w

hen an O
sage dies, his o

r her 
headrights pass on to his o

r her heirs. H
ence, a fa

m
-

ily consisting of a father, a m
other, and one son, 

w
ou

ld each get one headright apiece. If the m
other 

and father both died, their hea
drights w

ou
ld pass to 

their son, w
ho w

ou
ld then becom

e the beneficiary of 
three headrights.  

It soon becom
es evident to the investig

ato
rs that 

one O
sage fam

ily in particu
la

r has been pla
gued by 

the m
urders. T

he su
rviving m

em
ber of the fam

ily, a 
young O

sage w
om

an, has 
recently gotten m

arried to 
a m

em
ber of a prom

inent w
hite fam

ily in the 
C

ounty. H
as her fam

ily been slo
w

ly w
iped out in 



M
R

J 
S

p
ri

n
g

 2
00

8
 S

u
p

p
le

m
e

n
t 

4 or
de

r 
to

 c
on

ce
nt

ra
te

 th
ei

r 
he

ad
ri

gh
ts

 in
 o

ne
 s

in
g

le
 

pe
rs

on
? 

Is
 s

he
 n

ow
 in

 d
an

ge
r 

fr
om

 h
er

 o
w

n 
in

-l
a

w
s 

w
ho

 s
ta

nd
 to

 in
he

rit
 if

 s
he

 d
ie

s? 
C

o
lte

r 
ha

s 
to

 fi
nd

 th
e 

ev
id

en
ce

 th
at

 w
ill

 c
on

vi
ct

 
th

e 
m

ur
de

re
rs

, a
nd

 h
e 

ha
s 

to
 fi

nd
 it

 q
ui

ck
ly

 e
no

ug
h 

to
 p

re
ve

nt
 a

t l
ea

st
 o

ne
 m

or
e 

m
ur

de
r.

 Is
 h

e 
su

cc
es

s-
fu

l?
 W

e
ll,

 a
s 

w
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Ò
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 d
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Ó
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M
R

J S
p

rin
g

 2
008

 S
u

p
p

le
m

e
n

t 

28 

authenticity questioned (C
ham

bers, 19
2

8; P
o

lla
rd, 

1
93

3). S
ir T

hom
as M

oreÕ
s w

ritings on R
ic

hard III 
are open to charges of being po

litica
l prop

aganda on 
behalf of R

ichardÕ
s enem

ies. T
hey are thought by 

som
e w

riters to have derived from
 C

ard
ina

l M
o

r-
ton, another T

udor protagonist and a far from
 i

m
-

partia
l ob

server. P
o

litics w
ere no m

ore kindly then 
than now

 and exerted their infl
uence on alm

o
st a

ll 
those w

ho w
rote about R

ichard and his reign. M
o

re 
describes R

ichard: 
 

R
ichard the third sonne [of R

ichard, D
uke of 

Y
ork] of w

hom
 w

e now
 entreate, w

as in w
itte 

and courage ega
ll w

ith either of them
, in bodye 

and prow
esse farre under them

 bothe [E
dw

ard 
IV

 and G
eorge, D

uke of C
la

rence], little of 
stature, ill fetured of limm

es, croke backed, his 
left shoulder m

uch higher than his right, hard 
favoured of visa

ge, and such as is in states 
ca

lled w
arlye [m

artia
l], in other m

enne othe
r-

w
ise, he w

as m
a

liciou
s, w

rat
hfull, envious, and 

from
 afore his b

irth, ever fro
w

arde. It is fo
r 

trouth repo
rted, that the D

uches his m
other 

had so m
uche adoe in her travaile, that shee 

cou
lde not bee delivered of hym

 uncutte: and 
that hee cam

e into the w
o

rlde w
ith feete fo

r-
w

arde, as m
enne bee borne outw

arde, and (as 
the fam

e runneth) also not untothed, w
hither 

m
enne of hatred reporte above the trouthe, or 

elles that nature chaunged her course in hys 
beginninge, w

hiche in the course of his lyre 
m

any things unnatura
llye com

m
itted. N

one 
evill captaine w

as hee in the w
arre, as to 

w
hiche his dispo

sicion w
as m

ore m
etely then 

fo
r peace. S

undrye victo
ries hade hee, and 

som
m

etim
e overthro

w
es,  but never in d

e-
faulte as fo

r his ow
ne parsone,  either of hard

i-
nesse o

r po
litike order, free w

as hee cal
led of 

dyspence, and som
m

ew
hat above hys pow

er 
libera

ll, w
ith la

rge giftes hee get him
 unste

d-
faste frendeshippee, for w

hiche hee w
as fain to 

pil and spo
yle in other places, and get him

 
stedfast hatred. H

ee w
a

s clo
se and secrete, a 

deepe dissim
u

ler, lo
w

lye 
of counteynaunce, 

arro
gant of heart, outw

ard
ly coum

pinab
le 

[com
paniable] w

here he i
nw

ardely hated, not 
letting to kisse w

hom
e hee thoughte to kyll: 

dispitiou
s and cruell, not for evill w

ill a
lw

a
y, 

but after fo
r am

bicion and either fo
r the surety 

or increase of his po
sitionÉ

Ó 

It w
ill be seen that all the physica

l signs that are 
included by M

o
re do occur w

ithin the E
llis
-V

an 
C

reveld syndrom
e and, equally im

po
rtantly, that he 

reco
rd

s none that do not. T
he characteristics of note 

are:  little of stature  
ill-featured of lim

b
s  

croo
k-backed 

left shoulder m
uch higher than right 

 
hard favou

red of visa
ge 

not untoothed 
no m

ental abnorm
ality  

congenita
l  

difficu
lt labour   

prem
aturity 

A
n interesting reference is that to the D

uchess of 
Y

orkÕ
s confinem

ent: Ò
from

 afore 
his b

irth ever fro-
w

ardeÉ
Ó

. A
 deform

ed infant is one of the co
nditions 

w
hich give rise to a breech presentation: it m

ight be 
sa

id therefo
re to be an unw

ritten co
ncom

itant of the 
synd

rom
e. Ô

T
hat she could not be delivered of him

 
uncutteÕ

 could w
ell be true o

f w
hoever gave b

irth to a 
baby w

ith such a syndrom
e, and presum

ably refers 
to an episiotom

y Ñ in fact, R
ichard III w

as the D
uc
h-

ess o
f Y

orkÕ
s eleventh child w

h
ich m

akes an episio
t-

om
y unlike

ly in her case, except perhaps fo
r uterine 

inertia in such a grand multipa
ra.  

Ô
A

s m
enne bee born outw

ardeÕ
Õ

 is som
ething of an 

enigm
a. It m

ight m
ean a face to pubes present

ation, 
again unlikely w

ith this parity and an arg
um

ent in 
favour of the confinem

ent so described not being 
that of the D

uchess of Y
ork. 

 
T

he litera
ry pro

g
ression from

 S
ir T

hom
as M

o
re 

w
riting on R

ichard III to the plays 
K

ing H
enry V

I, 
P

arts 1, 2 and 3 and T
he T

ragedy of K
ing R

ich
ard III

 
b

y W
illiam

 S
hakespeare is considered to be as fo

l-
lo

w
s (K

enda
ll, 19

5
5). 
 

(1) T
he C

ontinuation of H
a

rdyngÕ
s C

hron
i

cle pub-
lished in 154

3 b
y R

ichard G
raf
ton. It leans heavily 

L
o

n
g

-A
g

o
 Law

m
e

n
 Ð D

o
he

rty
 5 

age C
om

ics, 2
0

0
1),
 w

ritten and illustrated by B
rian 

M
ichael B

endis. 
B

ut C
o

llinsÕ
s nove

l w
as the first. A

nd the best.
 

3. H
onor at D

a
yb

reak (D
oubleday, 19

9
1) by E

lm
er 

K
elton. 
ItÕ

s the R
oaring T

w
enties and oil has been disco

v-
ered in and around the tiny tow

n of Caprock, T
exas. 

B
usiness is boom

ing in C
aprock, crim

ina
l business 

along w
ith rest. P

rio
r to the disco

very o
f petro

leum
, 

S
heriff D

ave B
ucka

lewÕs job m
ostly am

ounted to 
keeping a few

 drunken cow
bo

ys in line on a S
aturday 

night. N
ow

 heÕ
s got a fu

ll
-fledged crim

e w
ave to deal 

w
ith. B

rothel operators, bootleg
gers, arm

ed robbers, 
and dope dealers have a

ll fo
llo

w
ed the oil specul

a
-

tors to Caprock. 
A

nd itÕ
s about to get w

o
rse.
 

A
 m

a
jo

r league m
obster nam

ed Ò
B

ig B
o

yÓ
 

D
augherty (no relation to your obedient servant) has 

decided that C
aprock needs a single firm

 hand ru
n-

ning its various crim
inal enterprises. H

is hand. A
nd 

w
hen he decides something, he has a 

foolproof w
ay 

of dealing w
ith anyone w

ho stands in the w
ay of his 

im
plem

enting that decision.
 

H
e kills them

. 
S

heriff B
uckalew

 isnÕ
t getting out of D

augh
ertyÕ

s 
w

a
y, and a year of hard com

bat in the trenches of 
E

u
rope has m

ade him
 pretty hard to kill. B

ut 
D

augherty and his henchm
an represent a leve

l o
f 

crim
ina

lity heÕ
s never befo

re encou
ntered. H

is one 
deputy is not exactly re

liab
le, and heÕ

s r
eluctant to 

ca
ll in the R

angers fo
r help, seeing it as an adm

i
ssion 

that he canÕ
t do the job he w

as elected for. A
si

de from
 

that, the rou
gh-and-tough style of policing the 

R
angers practice doesnÕ

t sit all that w
ell w

ith B
uck

a-
lew

. W
ill he have to stand alone against gan

gsters 
intent on taking o

ver the tow
n, or w

ill his com
mu-

nity stand w
ith him

? 
K

elton, a seven-tim
e w

inner of the W
W

A
Õ

s S
pu

r 
A

w
a

rd, and tw
ice w

inner of the title of the Ò
G

reatest 
W

estern W
riter of A

ll T
im

eÓ
 in a polls of his peers 

conducted by W
W

A
, based Caprock partly on his 

ow
n hom

e tow
n of C

rane, T
exas, a tow

n that exper
i-

enced its ow
n oil boom

 w
hen K

e
lton w

as a child. 
Ò

E
a

rly C
rane had its share of casual vi

olence,Ó
 

sa
ys K

elton, Ò
but w

as spared m
uch of the org

anized 
viciou

sness that beset som
e other boo

m
tow

ns, the 
type that invades C

aprock in this sto
ry.Ó
 

A
s K

elton suggests, the influ
x of M

ob
-style vio-

lence into boom
tow

ns w
as m

ore the ru
le than the 

exception in the 192
0

s. T
exas tow

ns like B
o

rger and 
M

exia, and O
klahom

a tow
ns like C

ro
m

w
ell and (as 

w
eÕ

ve seen) O
sage, all suffered from

 it, and all r
e-

quired drastic m
easures to tam

e them
.

 
A

 num
ber of crim

e sto
ries have dea

lt w
ith at-

tem
pts to clean up oil boom

tow
ns. P

e
rhaps the first 

w
as H

o
race M

cC
o

ysÕ
s 

B
lack M

ask short sto
ry, Ò

T
he 

M
opper-U

p,Ó
 based on the then

-contem
porary 

tow
n-tam

ing activities o
f T

exa
s R

angers like F
rank 

H
am

er and M
anuel Ò

Lone W
o

lfÓ
 G

onzaulla
s. I

t de-
picted a determ

ined T
exas R

anger captain w
ho rides 

into a w
ild and w

oo
ly T

exa
s boom

tow
n and single

-
handedly rid

s it of gangsters. M
o

re recently, 
F

rederic B
eanÕ

s 
B

lack G
old (F

orge, 1
9

97), not to be 
confused w

ith M
att B

raunÕ
s identica

lly
-titled novel, 

also tells the sto
ry o

f a R
anger resisting the influ

x of 
E

a
stern M

afia hoods into a 192
0

s boom
tow

n.
 

O
ne particu

lar novel about gang
-bu

sting in oil 
boom

tow
ns, M

att B
raunÕ

s 
O

ne La
st T

ow
n (S

t. M
ar-

tinÕ
s, 19

9
7), pub

lished under the title 
Y

ou K
now

 M
y 

N
am

e in som
e editions, is a book particu

larly clo
se 

to m
y heart. It tells the sto

ry of the fina
l law

 e
n-

fo
rcem

ent assignm
ent of the greatest peace officer of 

the O
ld W

est, B
ill T

ilghm
an. In 192

4, at the age of 
7

0, he w
as ca

lled out of retir
em

ent to becom
e the 

po
lice chief of C

rom
w

ell, O
klahom

a, and drive out 
the gangsters w

ho had taken over the tow
n. T

his 
book, along w

ith its prequel, O
utla

w
 K

in
gdom

 (S
t. 

M
artinÕ

s, 19
9

6), w
hich depicted the legendary la

w
-

m
an as a young m

an chasing bandits in the new
ly 

settled O
klahom

a T
errito

ry, spa
rked m

y interest in 
T

ilghm
an, w

ho becam
e the first sub

ject I w
rote 

about in m
y Ò

Just the F
actsÓ

 true
-crim

e co
lum

n, 
w

hich u
ltim

ately led to the pub
lication of m

y first 
book, a co

llection of those colum
ns, and to m

y w
i

n-
ning m

y o
w

n S
pur A

w
ard. 

B
raun also touched on the tam

ing of C
rom

w
ell in 

his S
pur-w

inning m
u

lti-generational sa
ga, 
T

he K
in-

ca
ids (P

utnam
, 19

76). But I found H
onor at D

ay-
break, in a very clo

se decision, to be the best of all 



M
R

J 
S

p
ri

n
g

 2
00

8
 S

u
p

p
le

m
e

n
t 

6 th
e 

bo
ok

s 
an

d 
st

o
rie

s 
de

a
lin

g 
w

ith
 th

is
 s

u
bj

ec
t. 

 

4.
 T

he
 S

on
g 

Do
g 

(M
ys

te
ri

ou
s,

 1
9

9
1)

 b
y 

Ja
m

es
 

M
cC

lu
re

. 
In

 1
99

1,
 a

fte
r 

a 
se

ve
n

-y
ea

r 
hi

at
us

, M
cC

lu
re

 re-
tu

rn
ed

 to
 h

is
 p

op
ul

a
r,

 a
w

ar
d-w

in
ni

ng
 s

er
ie

s 
fe

at
ur-

in
g 

th
e 

te
am

 o
f A

fr
ik

an
er

 D
et

ec
tiv

e 
Li

eu
te

na
nt

 
T

ro
m

p 
K

ra
m

er
 a

nd
 B

an
tu

 D
et

ec
tiv

e 
S

er
ge

an
t 

M
ic

ke
y 

Z
on

di
. B

ut
, w

ith
 a

pa
rt

heid
 tu

rn
in

g 
in

to
 a

 b
ad

 
m

em
or

y 
b

y 
th

en
, h

e 
de

ci
de

d 
to

 m
ak

e 
th

is
 b

oo
k,

 
w

hi
ch

 w
ou

ld
 b

e 
hi

s 
la

st
 K

ra
m

er
 a

nd
 Z

on
di

 n
ov

el
, a

 
pr

eq
ue

l t
o 

th
e 

re
st

 o
f t

he
 s

er
ie

s,
 a

nd
 r

ev
ea

l h
ow

 th
e 

tw
o 

co
ps

 fi
rs

t m
et

. 
ItÕ

s 
1

9
6

2,
 a

nd
 S

ou
th

 A
fr

ic
an

 a
ut

ho
rit

ie
s 

ha
ve

 ju
st

 
im

pr
is

on
ed

 a
 bl

ac
k 

ra
bb

le-
ro

u
se

r 
na

m
ed

 N
els

on
 

M
an

de
la

. B
ut

 L
ie

ut
en

an
t K

ra
m

er
 h

as
 n

o 
tim

e 
fo

r 
po

lit
ic

s.
 H

eÕ
s 

to
o 

bu
sy

 t
ry

in
g 

to
 tr

ac
k 

do
w

n 
w

h
oe

ve
r 

pl
an

te
d 

a 
bo

m
b 

in
 th

e 
ho

us
e 

of
 th

e 
e

st
ra

ng
ed

 w
ife

 o
f 

an
ot

he
r 

co
p,

 b
lo

w
in

g 
he

r a
nd

 y
et

 a
no

th
er

 c
op

 to
 p

r
o

-
ve

rb
ia

l s
m

ith
er

ee
ns. 

W
a

s 
it 

th
e 

vi
ct

im
Õ

s 
husb

an
d?

 
O

r 
w

as
 h

e 
pe

rh
ap

s 
th

e 
ac

tu
al

 ta
rg

et
 o

f t
he

 m
ur

de
r 

at
te

m
pt

? 
A

t t
he

 s
am

e 
tim

e,
 S

er
ge

an
t Z

on
di

Õ
s 

pu
rs

ui
ng

 a
n-

ot
he

r 
ki

lle
r,

 a
 n

at
iv

e 
w

ho
 b

ut
ch

er
ed

 a
 c

ou
pl

e 
of

 m
i

s-
si

on
ar

y 
nu

ns
 Ñ

 a
 n

at
iv

e 
w

ho
 h

ap
pe

ns
 to

 b
e 

Z
on

di
Õ

s 
co

us
in

. 
A

s 
th

ei
r 

pa
th

s 
ke

ep
 c

ro
ss

in
g,

 a
nd

 th
ei

r 
ca

se
s 

ke
ep

 
in

te
rs

ec
tin

g,
 th

e 
tw

o 
co

ps
 d

ev
el

op
 a

 w
ar

y 
m

ut
ua

l 
re

sp
ec

t, 
an

d 
m

ay
be

 ju
st

 th
e 

be
gi

nn
in

gs
 o

f s
om

et
hi

ng
 

lik
e 

a 
fr

ie
nd

sh
ip

, t
ho

ug
h 

th
is

 c
an

 n
ev

er
 b

e 
ac

kn
ow

l-
ed

ge
d.

 W
o

rk
in

g 
to

ge
th

er
, t

he
y 

b
rin

g 
th

ei
r 

re
sp

e
ct

iv
e 

ca
se

s 
to

 suc
ce

ss
fu

l c
onc

lu
si

on
s. 

A
s 

th
ey

 c
on

gr
at

u
la

te
 e

ac
h 

ot
he

r 
on

 c
at

ch
in

g 
th

e 
ki

lle
rs

, w
e 

ar
e 

gi
ve

n 
a 

ch
ill

in
g 

hi
nt

 o
f w

ha
t t

he
ir 

ul
tim

at
e 

fa
te

 m
ig

ht
 b

e 
ye

ar
s 

la
te

r 
in

 p
os

t
-a

pa
rt

he
id

 
S

ou
th

 A
fr

ic
a. 

M
cC

lu
re

 p
as

se
d 

aw
ay

 in
 2

0
0

6,
 s

o 
th

er
e 

w
ill

 b
e 

no
 

m
or

e 
en

tr
ie

s 
in

 the
 K

ra
m

er
 a

nd
 Z

on
di

 s
er

ie
s.

 B
ut

 
T

he
 S

on
g 

D
og

 is
 a

 fi
ne

 e
nd

in
g,

 a
nd

, a
s 

a 
pr

eq
ue

l, 
a 

fin
e 

be
gi

nn
in

g 
fo

r 
th

is
 g

re
at

, j
u

st
ly

 w
el

l
-r

eg
a

rd
ed

 
se

ri
es

. 

5.
 J

itt
er

bu
g 

(F
or

ge
, 1

9
9

8)
 b

y 
Lo

re
n 

D
. E

st
l

em
an

. 
ItÕ

s 
1

9
4

3,
 a

nd
 w

hi
le

 W
o

rl
d 

W
a

r 
II 

is
 b

ei
ng

 w
a

ge
d 

in
 E

ur
op

e 
an

d th
e 

P
ac

ifi
c,

 D
et

ec
tiv

e 
Li

eu
tena

nt
 

M
ax

im
ili

an
 Ò

Z
ag

Ó
 Z

ag
re

b 
is

 d
ef

en
di

ng
 th

e 
ho

m
e 

fr
on

t a
s 

th
e 

co
m

m
an

de
r 

of
 D

et
ro

it 
P

D
Õ

s 
R

ac
ke

t 
S

qu
ad

, a
 s

pe
ci

a
l u

ni
t m

ad
e 

up
 o

f 4
-F

Õ
s 

an
d 

re
tr

ea
ds

 
ca

lle
d 

ou
t o

f r
et

ire
m

en
t t

o 
re

pl
ac

e 
yo

un
ge

r 
m

en
 

w
ho

Õ
ve

 g
on

e 
of

f t
o 

w
ar

. U
su

al
l

y,
 th

e 
R

ac
ke

t S
qu

ad
Õ

s 
be

at
 is

 o
rg

an
iz

ed
 c

rim
e 

ty
pe

s 
w

ho
, w

ith
 a

 w
ar

 o
n 

an
d 

ra
tio

ni
ng

 in
 fo

rc
e,

 a
re

 g
et

tin
g 

he
av

ily
 in

to
 b

la
ck

 
m

ar
ke

tin
g.

 B
ut

 w
he

n 
a 

ps
yc

ho
pa

th
ic

 k
ill

er
 th

e 
p

a-
pe

rs
 d

ub
 Ò

K
ilr

o
yÓ

 s
ta

rt
s 

ki
lli

ng
 p

eo
pl

e 
he

 th
in

ks
 a

re
 

ho
ar

di
ng

 r
at

io
n 

st
am

ps
, i

tÕ
s

 Z
ag

re
bÕ

s 
un

it 
th

at
Õ

s 
a

s-
si

gn
ed

 to
 b

rin
g 

hi
m

 in
. 

A
t t

he
 s

am
e 

tim
e,

 b
la

ck
 p

eo
pl

e 
fr

om
 th

e 
S

ou
th

 a
re

 
m

ov
in

g 
in

to
 D

et
ro

it 
in

 u
np

re
ce

de
nt

ed
 n

um
be

rs
 to

 
w

o
rk

 in
 th

e 
au

to
 fa

ct
or

ie
s 

th
at

 h
av

e 
be

en
 c

o
nv

er
te

d,
 

fo
r 

th
e 

du
ra

tio
n,

 in
to

 d
ef

en
se

 p
la

nt
s,

 a
nd

 th
e 

ro
ug

h 
m

et
ho

ds
 Z

ag
 a

nd
 h

is
 m

en
 a

re
 u

si
ng

 to
 tr

ac
k 

do
w

n 
K

ilr
o

y 
ar

e 
ag

gr
a

va
tin

g 
ra

ci
a

l t
e

ns
io

ns
. 

T
ho

se
 te

ns
io

ns
 s

oo
n 

hi
t c

rit
ic

a
l m

as
s,

 e
xp

lo
di

ng
 

in
to

 a
 b

lo
od

y 
ra

ce
 r

io
t, 

bu
t w

he
n 

th
e 

vi
o

le
nc

e 
di

es
 

do
w

n,
 K

ilr
o

y 
is

 s
ti

ll 
at

 la
rg

e.
 Z

ag
re

b 
ha

s 
to

 le
an

 o
n 

a 
lo

ca
l m

ob
st

er
 an

d 
a 

yo
un

g 
b

la
ck

 fa
ct

or
y 

w
o

rk
er

 in
 

hi
s 

ef
fo

rt
s 

to
 fi

nd
 th

e 
ki

lle
r. 

Ji
tte

rb
ug

 is
 o

ne
 o

f a
 s

er
ie

s 
o

f h
is

to
ric

a
l c

rim
e 

no
ve

ls
 E

st
le

m
an

 w
ro

te
, e

ac
h 

se
t a

t d
iff

er
en

t t
im

es
 in

 
D

et
ro

itÕ
s 

hi
st

o
ry

. O
ne

 o
f t

he
 fi

ne
st

 c
rim

e 
w

ri
te

rs
 

cu
rr

en
tly

 p
ra

ct
ic

in
g,

 E
st

le
m

an
 d

oe
s

 fo
r 

D
et

ro
it 

w
ha

t 
H

am
m

et
 o

nc
e 

di
d 

fo
r 

S
an

 F
ra

nc
is

co
 a

nd
 C

ha
nd

le
r 

fo
r 

Lo
s 

A
ng

el
es

. H
e 

kn
ow

s 
th

e 
to

w
n.

 H
e 

kn
ow

s 
its

 
co

ps
. H

e 
kn

ow
s 

its
 c

ro
ok

s.
 A

nd
 h

e 
kn

ow
s 

its
 h

i
s-

to
ry

.  A
no

th
er

 e
nt

ry
 in

 h
is

 Ò
D

et
ro

it 
C

ri
m

e 
S

er
ie

s,
Ó

 
S

tr
es

s (
M

ys
te

ri
ou

s,
 1

9
96

),
 w

ill
 a

ls
o 

be
 o

f 
in

te
re

st
 to

 
fa

ns
 o

f h
is

to
ri

ca
l p

o
lic

e 
pr

oc
ed

ur
a

ls
. I

tÕ
s 

se
t i

n 
19

7
3,

 
an

d 
ju

xt
ap

os
es

 th
e 

hu
nt

 fo
r 

a 
ra

di
ca

l t
er

ro
ri

st
 fi

na
n

c-
in

g 
hi

s 
m

o
ve

m
en

t t
hr

ou
gh

 a
rm

ed
 r

o
bb

er
y,

 w
ith

 th
e 

in
ve

st
ig

at
io

n 
in

to
 a

 c
ont

ro
ve

rs
ia

l p
o

lic
e 

sh
oo

tin
g.

 
 

6.
 R

iv
er

 o
f D

a
rk

ne
ss

 (V
ik

in
g,

 1
99

9)
 b

y 
R

en
ni

e 
A

ir
th

. 
W

he
n 

th
e 

bo
di

es
 o

f a
 lo

ca
l s

qu
ir

e 
an

d 
hi

s 
w

ife
, 

al
on

g 
w

ith
 tw

o 
m

em
be

rs
 o

f t
he

ir 
ho

us
eh

o
ld

 s
ta

ff,
 a

re
 

fo
un

d 
bu

tc
he

re
d 

in
 th

ei
r 

ho
m

e 
ou

ts
id

e 
of

 L
o

nd
on

, 
th

e 
lo

ca
l p

o
lic

e 
kn

ow
 r

ig
ht

 a
w

ay
 th

at
 th

ey
Õ

re
 in

 o
ve

r 
th

ei
r 

he
ad

, a
nd

 c
a

ll 
in

 S
co

tland
 Y

ar
d. 

T
he

 g
en

er
a

l c
on

se
ns

u
s 

is
 th

at
 th

e 
vi

ct
im

s 
w

er
e 

ki
lle

d 
in

 a
 h

om
e 

in
va

si
on

, a
 r

ob
be

ry
 th

at
 w

en
t 

S
h

ak
e

sp
ea

re
Õ

s 
R

ic
h

a
rd

 I
II

 a
n

d
 t

h
e

 E
lli

s-V
a

n
 C

re
ve

ld
 S

yn
d

ro
m

e
 Ð

 A
ir

d
 

27
 

so
m

eo
ne

 c
on

te
m

po
ra

ry
 w

ho
 s

uf
fe

re
d 

fr
om

 th
is

 s
y

n-
dr

om
e 

is
 c

on
si

de
re

d 
to

 b
e 

gr
ea

te
r.

 
 

In
 th

is
 a

rt
ic

le
, t

he
 c

ha
ra

ct
er

is
tic

s 
o

f t
he

 s
y

nd
ro

m
e 

ar
e 

co
m

pa
re

d 
w

ith
 r

ef
er

en
ce

s 
in

 S
ir 

T
ho

m
as

 M
o

re
Õ

s 
hi

st
o

ry
 o

f K
in

g 
R

ic
ha

rd
 II

I a
nd

 in
 W

ill
ia

m
 S

ha
k

e-
sp

ea
re

Õ
s 

pl
a

ys
 

K
in

g 
H

en
ry

 V
I, 

P
a

rt
s 

2 
an

d 
3

 a
nd

 T
he

 
T

ra
ge

dy
 o

f K
in

g 
R

ic
h

ar
d 

III. A
tte

nt
io

n 
ha

s 
be

en
 

dr
aw

n 
to

 S
ha

ke
sp

ea
re

Õ
s 

ac
cu

ra
cy

 in
 th

e 
ob

se
rv

at
io

n 
of

 d
is

ea
se

. T
he

 c
on

tr
o

ve
rs

ia
l m

at
te

r 
of

 w
he

th
er

 
R

ic
ha

rd
 II

I h
im

se
lf 

w
as

, i
n 

fa
ct

, d
ef

or
m

ed
 in

 a
ny

 w
ay

 
ha

s 
no

t b
ee

n 
co

ns
id

er
ed

 in
 r

el
at

io
n 

to
 th

e 
sy

nd
ro

m
e.

 
 

T
he

 E
lli

s-
V

a
n

 C
re

ve
ld

 s
yn

d
ro

m
e

 
 

T
he

 E
lli

s-
V

an
 C

re
ve

ld
 s

yn
dr

om
e 

(c
ho

nd
ro-

ec
to

de
rm

al
 d

ys
pl

a
si

a)
 is

 c
ha

ra
ct

er
i

ze
d 

by
 e

ct
od

erm
al

 
dy

sp
la

si
a,

 p
o

ly
da

ct
yl

y,
 c

ho
nd

rody
sp

la
si

a 
an

d 
con

-
ge

ni
ta

l m
o

rb
us

 c
or

d
is

 a
nd

 w
as

 id
en

tif
ie

d 
by

 R
. W

. B
. 

E
lli

s 
an

d 
S

. V
an

 C
re

ve
ld

 in
 1

94
0 

(E
lli

s 
an

d 
V

an
 

C
re

ve
ld

, 1
94

0)
. S

in
ce

 th
en

 s
om

e 
ot

he
r 

si
gn

s 
ha

ve
 

be
en

 n
ot

ed
 a

s 
so

m
et

im
es

 a
ls

o 
oc

cu
rr

in
g 

w
he

n 
th

e 
sy

nd
ro

m
e 

is
 p

re
se

nt
 (M

cK
us

ic
k 

el
 a

l.,
 1

96
4)

. C
ha

r-
ac

te
ri

st
ic

s 
of

 th
e 

sy
nd

ro
m

e 
in

cl
ud

e 
th

e 
fo

llo
w

in
g.

  
(I)

 E
ct

od
er

m
al

 d
ys

pl
a

si
a:

 fi
ng

er
 a

nd
 to

e 
na

ils
 a

re
 

de
fe

ct
iv

e,
 b

ei
ng

 s
om

ew
ha

t r
ud

im
en

ta
ry

, d
y

st
ro

ph
ic

, 
an

d 
re

pr
es

en
te

d 
by

 s
m

a
ll 

sc
a

le
s.

 T
he

 h
ai

r 
i

s 
sp

ar
se

 
an

d 
fin

e.
 T

ee
th

 a
re

 h
yp

op
la

st
ic

, r
ud

im
e

nt
ar

y,
 n

at
a

l 
(i.

e.
 a

lre
ad

y 
er

up
te

d 
at

 b
irt

h)
, a

nd
 c

ar
io

u
s.

 T
he

 s
u

lc
us

 
be

tw
ee

n 
up

pe
r 

lip
 a

nd
 g

um
 is

 a
lm

os
t o

b
lit

e
ra

te
d,

 
ca

us
in

g 
a 

pa
rt

ia
l h

ar
e-l
ip

. T
he

 u
pp

er
 li

p 
is

 s
ho

rt
 a

nd
 

bo
un

d 
do

w
n,

 w
ith

 th
e 

abs
en

ce
 o

f t
he 

us
ua

l g
ro

o
ve

 
be

tw
ee

n 
it 

an
d 

th
e 

m
and

ib
ul

a
r 

al
ve

o
la

r 
rid

ge
. T

he
 

up
pe

r 
lip

 is
 a

ls
o 

su
nk

en
 b

ec
au

se
 o

f t
he

 h
yp

op
la

si
a 

of
 

th
e 

an
te

rio
r 

m
ax

ill
a.

  
(2

) P
o

ly
da

ct
yl

y:
 s

up
er

nu
m

er
ar

y 
d

ig
its

 m
ay

 a
p-

pe
ar

 o
n 

th
e 

u
ln

ar
 s

id
e 

of
 th

e 
ha

nd
s,

 a
nd

 s
om

et
im

es
 

on
 th

e 
fe

et
.  

(3
) C

ho
nd

ro
-d

ys
pl

a
si

a:
 T

hi
s 

ab
no

rm
al

ity
 o

f t
he

 
ce

lls
 o

f c
ar

til
a

ge
 fr

om
 w

hi
ch

 b
on

e 
is

 d
ev

el
op

ed
 r

e-
su

lts
 in

 d
w

ar
fis

m
. T

he
re

 is
 a

 m
ar

ke
d 

sh
or

te
ni

ng
 o

f 
th

e 
le

gs
 in

 c
on

tr
as

t t
o 

an
 a

ve
ra

ge
 o

r 
lo

ng
 t

ru
nk

. T
he

 
lo

ng
 b

on
es

 o
f t

he
 e

xt
re

m
iti

es
 fr

om
 th

e 
tr

un
k 

to
 th

e 
di

st
a

l p
ha

la
ng

es
 a

re
 s

ho
rt

 a
nd

 th
ic

k,
 a

nd
 th

e 
fe

m
or

a 
an

d 
hu

m
er

i a
re

 th
e 

lo
ng

es
t 

re
la

tiv
el

y 
(w

hi
ch

 is
 w

ha
t 

di
st

in
gu

is
he

s 
th

is
 c

on
di

tio
n 

fr
om

 tr
ue

 a
ch

on
dr

op
l

a
-

si
a)

. T
he

 fi
bu

la
 is

 th
e 

m
os

t s
ho

r
te

ne
d.

  

(4
) T

ho
ra

ci
c 

ab
no

rm
a

lit
ie

s 
m

ay
 o

cc
ur

, w
ith

 th
e 

th
or

ax
 e

ith
er

 b
ei

ng 
ve

ry
 s

m
a

ll,
 o

r 
im

pr
es

si
ve

ly
 lo

ng
 

an
d 

na
rr

o
w

.  
(5

) T
al

ip
es

 e
qu

in
ov

ar
us

 (
cl

ub-f
oo

t)
 is

 fo
un

d,
 a

s 
w

el
l a

s 
b

ila
te

ra
l g

en
u 

va
lg

um
 (k

no
ck

 k
ne

es
), 

w
hi

ch
 

is
 a

 d
ef

ec
t o

f t
he

 la
te

ra
l a

sp
ec

t o
f t

he
 p

ro
xi

m
a

l p
ar

t o
f 

th
e 

tib
ia

.  
(6

) T
he

 h
an

ds
 a

re
 la

rg
e,

 r
el

at
iv

e 
to

 th
e 

ar
m

s,
 a

nd
, 

lik
e 

th
e 

fe
et

, a
re

 s
om

ew
ha

t s
tu

bb
y.

 T
he

re
 is

 p
ar

tia
l 

fu
si

on
 o

f t
he

 h
am

at
e 

an
d 

ca
pi

ta
te

 b
on

es
 o

f t
he

 w
ri

st
, 

ill
-d

ev
e

lo
pe

d 
te

rm
in

a
l p

ha
la

ng
es

 a
nd

 d
ys

pl
a

st
ic

 
ep

ip
hy

se
a

l d
ev

el
op

m
en

t i
n 

se
ve

ra
l p

ro
xi

m
a

l p
h

a-
la

ng
es

. T
he

 v
ic

tim
 c

an
no

t m
ak

e 
a 

tig
ht

 fi
s

t b
ec

au
se

 
th

e 
pr

o
xi

m
a

l p
ha

la
ng

es
 a

re
 r

el
at

iv
el

y 
lo

ng
 c

o
m

pa
re

d 
w

ith
 th

e 
ot

he
r 

ph
al

an
ge

s.
 

 
(7

) C
on

ge
ni

ta
l m

o
rb

us
 c

or
d

is
 (h

ea
rt

 d
is

ea
se

) m
ay

 
be

 p
re

se
nt

, a
s 

w
el

l a
s 

sy
st

o
lic

 m
ur

m
ur

 c
o

m
pa

tib
le

 
w

ith
 p

at
en

t i
nt

er-
ve

nt
ric

u
la

r 
se

pt
um

. S
i

ng
le

 a
tr

iu
m

 
or

 la
rg

e 
se

pt
ra

l d
ef

ec
t h

as
 b

ee
n 

th
e 

m
os

t f
re

qu
en

t 
m

al
fo

rm
at

io
n.

  
(8

) T
he

re
 m

ay
 b

e 
ar

th
ro

gr
yp

o
si

s 
of

 in
te

rp
h

a-
la

ng
ea

l j
o

in
ts

 o
f a

ll 
fin

ge
rs

; e
pi

sp
ad

ia
s 

o
r 

hy
p

o
-

sp
ad

ia
s 

al
so

 m
ay

 o
cc

ur
. T

he
 s

w
ea

t g
la

nd
s,

 s
ki

n,
 a

nd
 

m
en

ta
l c

ap
ac

ity
 a

re
 n

or
m

a
l. 

T
he

 in
di

vi
du

a
l i

s 
lik

e
ly

 
to

 b
e 

m
us

cu
la

r 
an

d 
st

ro
ng

.  
(9

) T
he

 c
on

di
tio

n 
is

 c
on

ge
ni

ta
l, 

an
d 

is
 a

 r
ec

e
ss

iv
e 

in
he

rit
ed

 d
ef

ec
t w

ith
ou

t s
ex

 li
nk

a
ge

 c
au

se
d 

by
 a

n 
au

to
so

m
a

l, 
re

ce
ss

iv
e,

 m
ut

an
t g

en
e.

 C
on

sa
ng

ui
ni

ty
 is

 
pr

es
en

t i
n 

so
m

e 
ca

se
s.

 B
ot

h 
ab

no
rm

al
 d

el
i

ve
ry

 a
nd

 
pr

em
at

ur
ity

 a
re

 li
ke

ly
 to

 o
cc

ur
.  

T
he

 a
pp

ro
xi

m
at

e 
in

ci
de

nc
e 

of
 a

ll 
fo

rm
s 

of
 m

uc
o-

po
ly

sa
cc

ha
rid

o
se

s 
in

 th
is

 c
ou

nt
ry

 is
 4

0 
b

irt
h

s 
pe

r 
an

nu
m

 o
r 

0.
00

5
%

 (a
ss

um
in

g 
8

0
0,

0
00

 b
irt

h
s 

a 
ye

ar
) 

(J
on

es
 a

nd
 B

od
m

er
, 1

97
4)

. A
 h

ig
h 

in
ci

de
nc

e 
of

 th
e 

E
lli

s-
V

an
 C

re
ve

ld
 S

yn
dr

om
e 

ha
s 

be
en

 n
ot

ed
 a

m
on

g 
th

e 
m

uc
h 

int
er

m
ar

ri
ed

 p
re

se
nt

 d
ay

 O
ld

 O
rd

er
 

A
m

is
h 

pe
op

le
 s

et
tle

d 
in

 th
e 

U
ni

te
d 

S
ta

te
s~

 m
os

tly
 in

 
La

nc
as

te
r 

C
ou

nt
y,

 P
en

n
sy

lv
an

ia
. (

M
cK

us
ic

k 
et

 a
l.,

 
1

96
4)

.  

S
ir

 T
h

o
m

a
s 

M
o

re
 (

14
88

-1
53

5)
  

T
he

 a
ut

ho
rs

h
ip

 o
f T
he

 H
is

to
ry

 o
f K

in
g 

R
ic

h
a

rd
 

th
e 

T
hi

rd
e w

ri
tte

n 
by

 M
as

te
r 

T
h

om
as

 
M

or
e,

 o
ne

 o
f 

th
e 

un
de

rs
he

ri
ffs

 o
f L

on
d

on
 a

b
ou

t 1
5

1
3

 h
as

 b
ee

n 
th

e 
su

b
je

ct
 o

f m
uc

h 
de

ba
te

 a
m

on
g 

hi
st

o
ria

ns
 a

nd
 it

s 



M
R

J S
p

rin
g

 2
008

 S
u

p
p

le
m

e
n

t 

26 

Ñ
C

ool C
anad

ian C
rim

e (W
inter 20

0
3Ð4) 

H
eneghan, Jam

es. 
T

he G
ra

ve 
Ñ

R
eligious M

ysteries P
a

rt 1
 (S

pring 2
00

4) 
B

oo
rm

an, Linda. The G
ia

n
t T

runk M
ystery (Y

A
) 

B
ly, S

tephen. Coyote T
rue 

Lew
is. C

.S
. The Lion, the W

itch a
nd the W

a
rd-

robe 
Ñ

G
a

rd
ening M

ysteries (F
all 2

0
0

4) 
B

urnett, F
rances H

od
gson. 

T
he S

ecret G
a

rden 
Ñ

M
urd

er D
o

w
n U

nder (W
inter 2

0
0

4Ð5) 
C

o
llins. A

lan. Ja
cobÕ

s Ladder
 (Y

A
) 

C
o

w
ley. Jo

y. Hunter (Y
A

) 
H

ausm
an, G

era
ld and Loretta. 

E
scape from

 B
ot-

a
n

y B
a

y (Y
A

) 
T

aylo
r, T

heodore. The B
om

b 
Ñ

A
rt M

ysteries (S
pring 2

00
5) 

K
arr, K

athleen. The S
eventh K

not (Y
A

) 
B

lyton, E
nid. Five H

a
ve a M

ystery to S
olve

 
D

icks, T
errance. The B

aker S
t. Irregula

rs a
nd the 

C
a

se of the M
issin

g
 M

a
sterpieces

 
D

ixon, F
ranklin W

. M
ystery of S

m
ugg

lerÕ
s C

ove
 

Ñ
B

ibliom
ysteries (F

all 2
0

05) 
S

utton, M
arga

ret. The Y
ellow

 P
han

tom
 

Ñ
M

ysteries S
et in Italy S

econd
o

 (S
pring 2

0
0

6) 
C

o
w

ling, D
oug

la
s. Viva

ldi (ages 6-8) 
K

onig
sburg, E

. L. The S
econd M

rs. G
ioconda 

(ages 6-8) 
O

sborne, M
ary P

ope. 
V

acation U
nder the V

ol-
ca

n
o (ages 6-8) 

W
interfie

ld. H
enry. The M

ystery of the R
om

a
n

 
R

a
n

som (ages 6-8) 
A

ni, M
idnight M

a
g

ic 
B

arrett, T
racy. On E

trusca
n T

im
e 

Lew
is, J. P

atrick. 
T

he S
tolen S

m
ile 

M
o

ss, M
arissa. Ga

le
n 

Ñ
M

urd
er in the F

ar E
ast
 (S

um
m

er 2
0

0
6) 

C
hen, D

a. W
a

nderin
g W

a
rrior 

P
aterson, K

atherine and P
eter Landa. 

T
he S

ig
n

 of 
the C

hrysa
n

them
um; T

he M
ystery B

ehind the 
S

ta
ge; N

ighting
a

le
s T

hat W
eep 

W
han, S

teve. Bullets on the B
und 

W
h

itesel, C
heryl A

ylw
a

rd. 
B

lue F
in

gers 
Ñ

A
cad

em
ic M

ysteries 101
 (F

all 2
0

06) 
C

oo
k, A

lan. H
a

yloft (Y
A

) 
A

ndrew
s, V

a
l. Sherlock H

olm
es a

nd the G
rey-

fria
rs S

chool M
ystery 

Ñ
T

he E
thnic D

etective P
art II (S

um
m

er 2
0

0
7) 

B
elton, S

andra. Mystery on M
on

roe S
treet  

C
anterbury. P

atricia. The S
ecret of S

t. G
abrielÕ

s 
T

ow
er 

E
rnst, K

athleen. Secrets in the H
ills: A

 Josefin
a

 
M

ystery (20
0

6)  
R

obinet, H
arriet G

illem
. Missin

g from
 H

ay-
m

a
rket S

quare; W
a

lkin
g to the B

us R
ide B

lues; 
T

w
elve T

ra
ve

lers, T
w

enty H
orse

s
 

Ñ
S

candinavian M
ysteries

 (F
all 2

0
0

7) 
C

adnum
, M

ichael. Ra
ve

n of the W
a

ve
s; D

augh-
ter of the W

ind (Y
A

) 
Johnson, Lois W

a
lfrid. (T

he V
iking Q

uest s
eries.) 

R
aiders F

rom
 the S

ea; In
visib

le F
riend; M

y
stery of 

the S
ilver C

oin
s; H

ea
rt of C

oura
ge; T

he R
aiderÕ

s 
P

rom
ise (Y

A
) 

Levitin, S
onia. Room

 in the H
ea

rt (Y
A

) 
G

ripe, M
aria. Ag

nes C
ecilia; T

he G
la

ss B
low

ers
 

H
endry, F

rances M
ary. 

Q
uest for M

a
id 

Low
ry, Lois. Num

ber the S
tars  

M
cS

w
igan, M

arie. Snow
 T

rea
sure.  

R
eiss, Johanna. 

T
he U

pstairs R
oom 

T
orksvig, S

andy. HitlerÕ
s C

a
n

a
ry 

H
istory of M

edicine: S
hakespeareÕ

s R
ichard III and the 

E
llis-V

an C
reveld S

yndrom
e

 
by C

athe
rine A

ird, D
e

tective N
ovelist

 
and R

.A
.C

. M
cIntosh, M

.B
., C

h.B
., G

ene
ral P

ra
ctitioner (re

tired)
 

B
oth

 S
ir T

ho
m

as M
ore

 and W
illiam

 S
hake-

speare, in w
riting about K

ing R
ichard Ill, d

escribed a 
m

an w
ith signs consistent w

ith the E
llis
-V

an 
C

reve1d S
yndrom

e (chondro-ectoderm
al dysplasia). 

A
ny evidence that K

ing R
ichard (145

2 
Ñ

 14
85) 

him
self m

ight have suffered f
rom

 this syndrom
e is 

scanty and confusing. T
he likelihood that M

ore o
r 

S
hakespeare 

Ñ
 or both Ñ

 look as their m
odel [to] 

L
o

n
g

-A
g

o
 Law

m
e

n
 Ð D

o
he

rty
 7 

w
rong, but one of the S

cotland Y
ard m

en a
ssigned to 

the investigation, D
etective Inspector John M

a
dden, 

isnÕ
t so sure. B

ut itÕ
s 1

9
2

1, the term
 Ò

seria
l ki

llerÓ
 

w
onÕ

t be coined for another five or six de
cades, and 

nobodyÕ
s prepared to b

elieve that theyÕ
re dealing 

w
ith a m

adm
an w

ho kills people sim
ply because he 

likes it. S
till less are they pr

epared to believe that he 
m

ight have done it before. O
r m

ight do i
t again. 

A
s m

o
re m

urders occur, and past m
u

rders are 
uncovered, it becom

es clear that M
adden is right. 

T
heyÕ

re dealing w
ith m

ore than an arm
ed robber. 

T
heyÕ

re dealing w
ith som

ething they canÕ
t really 

understand. 
G

um
m

ing up the w
o

rks is a publicity
-hungry ce-

leb
rity cop w

hose high rank and w
ide renow

n is 
ow

ed m
ore to his contacts in the m

edia than to his 
ability as a detective. H

e canÕ
t stand not b

eing at the 
center of such a high-pro

file case, and i
nsists on 

horning in on the investigation.
 

A
t the sam

e tim
e MaddenÕ

s hunting fo
r the ki

ller, 
life is starting to look like it m

ight be w
orth living 

again. Long years of trench w
arfare in F

rance have 
left M

adden haunted and dispirited, and w
ha

tever 
potentia

l fo
r jo

y he m
ight still have had w

hen he w
as 

m
ustered out was cru

shed w
hen he lo

st his b
elo

ved 
w

ife and child to disease. N
ow

 he lives fo
r nothing 

but the Job, until he begins a relationsh
ip w

ith a 
pretty young w

idow
, a loca

l physician heÕ
s m

et in the 
course of the investigation. N

ow
 he just m

ight have 
som

ething else besides catching crimina
ls to live 

fo
r. T

his book has it a
ll. C

om
pelling chara

cters, a 
frightening villa

in, suspense, action, r
om

ance, and 
one of the m

ost so
lid

ly constructed plots IÕ
ve seen in 

a long tim
e. T

hough the reader know
s w

ho the m
u

r-
derer is alm

o
st from

 the start, the m
eticulous steps 

taken by the police to track dow
n the killer are fasc

i-
nating, and w

e find ourse
lves rooting them

 on. T
he 

period detail in totally convincing, and the sense of 
place is strong. 

T
his novel created quite a buzz w

hen 
it first ap-

peared. T
hough nom

inated for an E
d

gar, an A
n-

thony, and a M
acavity, it failed to actually w

in any 
aw

ard
s. I think thatÕ

s a sham
e.

 
R

eaders w
ho enjo

y 
R

iver of D
a

rkne
ss m

ight a
lso 

be interested in a series o
f novels b

y C
harles T

odd 
featuring S

cotland Y
ard Inspector Ian R

utled
ge. Like 

M
adden. R

utledge is a haunted ve
teran of trench 

w
arfare w

ho, after the G
reat W

ar, has r
eturned to his 

civilian job as a po
licem

an w
ithout quite com

ing to 
term

s w
ith how

 m
uch that w

ar has bruta
lized him

.
 

7. B
ottled S

pider (S
evern, 200

2) by John G
ardner.

 
W

hen John G
ardner passed aw

ay in 20
0

7, w
hat 

m
ost obituaries m

entioned w
as his tenure as the 

Ò
continuerÓ

 of the adventures of Jam
es B

ond. In fact, 
G

ardner w
rote m

ore books about B
ond than Ian 

F
lem

ing him
self did. 

In a w
ay, itÕ

s too bad that his B
ond novels o

ve
r-

shadow
 so m

uch of his other w
o

rk, b
ecause, had he 

never w
ritten a single w

o
rd about 00

7, heÕ
d still be 

rem
em

bered as one of the best spy novelists ever fo
r 

his H
erb

ie K
ru

ger series, his Ò
S

ecretÓ
 trilo

g
y, and 

even his satirica
l B

o
ysie O

akes novels.
 

B
ut spy fiction w

asnÕ
t a

ll John G
ardner w

rote. 
A

long the w
ay he dabbled in po

lice proc
edurals, in 

V
ictorian m

ysteries set in the w
orld of S

herlock 
H

o
lm

es, and even in som
e straight fi

ction.  
D

uring the last few
 yea

rs heÕ
d been 

w
riting an 

am
bitiou

s series of histo
rica

l po
lice proc

edura
ls set 

in the early days of W
o

rld W
ar II, fe

aturing a young 
po

licew
om

an, D
etective S

ergeant S
uzie M

ountford, 
w

ho, because of the shortage of able
-bodied m

en to 
staff the po

lice fo
rce, is able to get

 invo
lved in Ò

rea
lÓ

 
po

lice w
o

rk, the Ò
sharp end,Ó

 rather than the clerica
l 

duties to w
hich fem

ale cops tend to be relegated . 
S

oon after the book opens, sheÕ
s specia

lly chosen for 
assignm

ent to the elite R
eserve S

quad, better know
n 

to the genera
l public as the Ò

M
urder S

quad.Ó
 

S
uzieÕ

s a good cop, w
ith the potentia

l to be a great 
one, and w

ith w
om

an filling so m
any prev

iously 
Ò

m
en-onlyÓ

 po
sitions w

hile the w
ar ra

ges, sheÕ
s g

o
-

ing to get a chance to live up to her pote
ntia

l. O
ne of 

the Y
ardÕ

s super
-sta

rs, handsom
e, aristocratic D

etec-
tive C

h
ief S

uperintendent T
hom

as Ò
D

andy T
om

Ó
 

Liverm
o

re has spotted her, reco
gnized her w

o
rth, 

and picked her out to m
entor. 

H
er first assignm

ent is a frightening one. S
he has 

to track dow
n G

o
lly G

o
ldfinch, a psych

opath w
hoÕ

s 
an odd so

rt of cro
ss betw

een a seria
l killer, m

urde
r-




















